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Clifford Chance Exhibitions

An on-going narrative

The Clifford Chance
art collection: a history
What began as an individual's interest, a partner's connoisseur
taste for a Hockney etching and a Hodgkin lithograph has
grown over the years, as these things sometimes do, into a
collection of over 1,200 original prints, representing the
development of British printmaking since the era of Whistler to
the latest work created by students. It is not a comprehensive
museum collection as such, but reflects the judgement of a
committed art committee, and relocations to two new offices,
the last one to a Canary Wharf tower. Some trends, such as
the 1960's Pop screenprint have not found favour, but all are
considered in terms of subject matter, technical skill, artistic
ambition and …cost.
A founding principle of the collection, and the culture that lies
behind its steady accumulation, is the democratic impulse to
simply 'make the day go better'. Ownership is spread
throughout the firm's offices, the Art is not only asked to act as
an antidote to the daily (and nightly) task of lawyering but also
to provide stimulation and inspiration. Challenging it can be,
insipid it cannot. The art at Clifford Chance shares the ethos of
our law practice; to explore and develop new and innovative
responses.
Since the early 1990's, there have been three consistent
guidelines for the collection's development. Firstly, following the
decision to acquire only limited-edition prints (not just on a cost
basis but as a positive recognition of the merits of the medium
and its ability to withstand the conservation demands of a 21 st
century office), has been the regular setting of a modest annual
acquisition budget, supported by monies to maintain and
integrate the artwork.
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Chris Ofili
North Wales
1996
10 etchings

Secondly the approach is to present printmaking thematically. A
group of historic London images is concentrated in one area, a
set of 1950's lithographs, the delights of Edwin La Dell and his
colleagues, in another. Currently there are, inter alia, floors
dedicated to Marks, Runes and Graffiti (Bert Irvin, Bernard
Cohen and Alan Davie) and Growth and Movement: Natural
Abstraction (Victor Pasmore, Mark Francis and Kim Lim). As
the prints are moved around, new juxtapositions are unveiled as
acquisitions enter the collection; a pair of etchings by Paul
Noble,1960's screenprints from John Hoyland, prints by
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Ceri Richards
Pianist/La Pianiste
1948/1959
lithographs

Scotland-based artists Rosalind Nashashibi, Katy Dove and
Graeme Todd, two 1970's screenprints with flocking by Ivor
Abrahams. Catching the generation of artists, already
established, who are starting to explore the world of print;
names such as Keith Coventry, Philip Allen, Ewen Gibbs and
Paul McDevitt have recently entered the collection.
Certain artists are collected in depth, and featured in major inhouse exhibitions of their work; Tess Jaray, Eileen Cooper, Terry
Frost, Michael Rothenstein, Richard Smith, Ceri Richards and
Stephen Chambers have all been subjects. Smaller displays
have looked at the development of the printmaking careers of
John Bellany, Paula Rego, Wilhelmina Barns-Graham, Prunella
Clough and over 40 others. Clifford Chance have hosted
exhibitions of prints by national organisations such as the Royal
Society of Painter Printmakers as well as local print studios,
supporting the community printmakers.
Thirdly, and perhaps most significantly, the art on the wall is
only part of the story. It has to be made to work like all other
business assets, to be fully integrated both as an educational
and client resource. Clifford Chance has an active art
programme: of exhibitions and intranet exposure; of corporate
patronage and 'Art Club' membership (conducted through a 600
plus email list); welcoming artists-in-residence and supporting
new, young printmakers through its 15 annual Postgraduate
Printmaking Purchase Prizes. Initiatives with the Arts Council
Collection have seen sculptures by Anthony Caro and Phillip
King, and paintings by Frank Bowling and Jock McFadyen on
temporary loan. A long-term relationship with the University of
the Arts London through a Postgraduate Sculpture Award has
seen artists Simona Brinkmann, George Henry Longly and Nick
Hornby exhibit long term displays at Clifford Chance.
It is a narrative that continues, shifting focus as it responds to
the changing demands of an international business practice and
the fluctuations of the art market. Some collecting avenues are
now inaccessible, becoming prohibitively expensive, but others
paths have opened up, The collection is looking beyond the
borders, to artists now resident abroad but who trained or have
made prints here. Works by Christianne Baumgartner, Andrea
Büttner and Peter Linde Busk, recent UK graduates who have
since returned to Germany, have just been acquired.
But what drives the narrative remains the same: Clifford
Chance's commitment to printmaking, to the support of both its
practice and its practitioners.

